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The Beijing Fringe Festival was established in 2008 with the purpose of nurturing
young theatre talent, introducing outstanding theatre work by young people,
promoting the development of a flourishing theatre scene in China, and fostering

international exchange among young theatre practitioners.

Since 2008, the Beijing Fringe Festival has launched many young practitioners of
exceptional talent and presented a large selection of excellent original works. In the
past six years, the Festival has hosted 276 productions by young theatre artists from
China and all over the world, and held numerous play readings, acting workshops,
theatre forums, stage design exhibitions and other public events. To date, almost
5,300 youths have participated in the Beijing Fringe Festival, almost 230,000 audience
members have attended Festival performances, and almost 31,000 have taken part
in the public educational activities organized by the Festival. Beijing Fringe Festival
productions have been shown in prominent international festivals in Asia, Europe,

America, and Australia.

The Beijing Fringe Festival has established itself as Asia's largest theatre festival.
It has provided an even greater number of young gifted artists with a favourable
creative environment and a platform for international exposure and interaction. It has
strengthened creative cooperation with international art festivals and organizations,
and has become an important gathering for young people from all ovér the world to

connect, communicate, and collaborate.



It=SERRITHROT 2008 &, Ll “EARBERBEAL
BEHAEFSEREIER ARE, L "EPERRERARE.
REERBFERBIAUZR" HEFR.

B2008 FES, tmSERRPRAT RMRNESERRIAT,
FEANEEHABRERAUKBIER. ~Fk, ERFFURRTHE
BHT 276 BREHRSHMTESEUR EARAUFRIRRIE
2, FENTAENRIREE. RAFRBEIFEH. XELE. &=
AEREUSEQHEMURRIED. £S5 HIE, ERFIES300EEF
SR TEESIMEIRBI B RIGIERSIELIE, 1230000 MARM
ETIHRBSERRTEL, H31000 BURSMT HILRE
ERRTEANSHAERBNABTE. LRBEFEURITHLS
ERIFERZREMTHRASAKRR T, ELHARTERITMN .
BRiH . =M RS TS ERB T EEM N TN RARILRIT .

HERSERRTAESRETEERAATUET RFOEMERE,
ERCHERRESNFE, FESERZATARMEIESIE,
TREERRFTERNERTERRZR. BE. AFNEZ.



e
i 5 0
IEEERRITEARSYS
MENG Jinghui

Aurtistic Director




ik QUER R 9 —FpIIR

ENEINERSRET, S RRIEHENTERZIRETEIFET T HEREHIE
7, S nESSNEIMSRET S EGTHIARIER, 5758
MEAREHERT O EEIBRATRAMIAHIRER -

TitSERREGIETRES, TEERIMBHERE, LEHmI—HIR, B
BHEER(IEO—EAEH. S EINERER.

EEREMEAKIE - DEFNERTEE: IRFBERBRNES, BB ER
TLES B, MHTERTMETE. RESATE, (RER, R,
TEEFERSAOARE.

IEEDR BRI BFEE

LET INNOVATION BECOME A HABIT

In the history of theatre, all classic masterpieces originated from the novel
understanding of the world of those who created them; all stage marvels
originated from the passionate expectations toward existence of those who
crafted them: all accomplished performances originated from the depth of
feeling and truthful exploration of those who produced them.

Let innovation become a habit in the process of theatre creation as much as in
our spiritual life; it will lead us to a freer, livelier and wider realm of imagination.

Albert Einstein writes in a letter to his wife Mileva Mari¢: “You too have come
to dislike ordinary life, haven't you! Once one becomes aware of the taste of
freedom, he will no longer be able to withstand any kind of constraint. How
fortunate you are! You are strong and independent, just as | expected”.

Let our thoughts and bodies hover, free and unrestrained.
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Company UN LOUP POUR L'HOMME, France
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Directed by SHAO Zehui
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Les Larrons company, France
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Gl innamorati { S comedy

play by Vane i Carlo

Goldoni. It was

placed in Milan =hout the lovs
flair betwaan Eugenia Ridolii, heiress

of a ruined family, ana

voung and rich middle-
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MARCO LORENZI was born in 1983. He
began his artistic career graduating in 2006
at the School of the Teatro Stabile di Torino.
He works as an actor in theatre productions
for Teatro Stabile di Torino, Teatro Stabile
di Palermo, Teatro di Roma, Teatro Stabile
d'Abruzzo, Teatro Stabile del’Umbria. He
plays as an actor directed by national and
international artists as Peter Brook, Peter
Clough, Antonio Latella, Bruce Myers, Claudio

Longhi. Since 2009 he is also theater director.
His first work, in 2009 - The Ballad of the
Hanged, wins the prize “Schegge d’'Autore”.
The following year he founds the theatre
company |l Mulino di Amleto. Marco focuses
his artistic research with this company on
the work of the actor, considering “the
theatre as a space for the imagination”. His
last theatre work (2014 - G/i Innamorati di
Goldoni) has been produced by Teatro Stabile
di Torino, beginning in such way an important
collaboration with this main Italian theater.
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The story of Gli innamorati takes place entirely
: in a single, closed, clausirophobic and decadent :
space: Goldoni called it "the common room of
: a strange house". Goldoni's glance enters in :
this house with tenderness and humanity and
gives us the magnificent (resco of a society in
: an economical crisis of values. None of the i
characters seems (o notice the abyss toward which
¢ the world outside is running to. In this situation. :
the tormented and immature love of Eugenia
: and Fulgenzio represents hope, vitality and the :
assumption that, despite all the difficulties, a
- bright future is still possible. That's why I chose to :
: focus not only on the two lovers, but also on their
fight (especially against themselves) to build up
: all this "Big Beauty". :
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Fondazione del Teatro Stabile di Torino /
Il Mulino di Amleto; a project realized with
the contribution of the City of Torino, the
Province of Torino and with the support of
Sistema Teatro Torino e Provincia, with the
collaboration of Teatro Marenco di Ceva.
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Carlo Goldoni

Marco Lorenzi

Gaia Moltedo

Monica Olivieri

Davide Arneodo (Marlene Kuntz)
Daniela Paci

Lorenzo Bartoli

Fabio Bisogni

Marco Lorenzi

Barbara Mazzi

Maddalena Monti

Raffaele Musella

Fondazione del Teatro Stabile di Torino / Il Mulino di Amleto
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