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Venue: Ancient Courtyard Theatre
Duration: 100 minutes
Performed in ltalian, with Chinese & English subtitles

In Italian, the word risata (laugh) has a curious anagram: satira
(satire). I consider satire perhaps the deepest point of the comical
universe, and the laughs that come out of it are as strong and
explosive as the content is satirically fierce and impertinently
biting... Satire takes us for a ride, puts on display our ridiculous
vices, our reason, our passions, our fears and much of the
foolishness that we harbor in our everyday thoughts. The art of
comedy is first of all the art of grimace and irreverence; it’s imbued
with unfairness, cruelty and rudeness; everything is observed with a
very particular gaze: a sense of humor, one of the highest and most
typical features of the human intellect. When comedy is less than
this, then it becomes only a joke, a trick or a funny story. All the
authors who write comedies nowadays are inclined to divide the
plot into a few gags, maybe funny, but not at all trenchant. Here, one
could fall into the bad habit of blaming the audience: they are guilty
of getting satisfaction from vulgar and unpolished comedies. On
the contrary, I believe that we have lost the ability to make people
laugh with the classic masterpieces, which are already provided
with perfect comic mechanisms, strong enough to support a main
plot and unveil an incredible gallery of extremely real characters
(I’'m talking about figures that are constantly renewable and that
we can always play with a contemporary spirit... actually, that’s
the essence of a classic)... If we are no longer able to amuse the
audience with these extraordinary characters, with their language,
weaknesses, and uncontrolled passions, it means that we are the
guilty ones. So, that’s why it’s thrilling to accept the challenge of
staging The Miser, by Moliére. As I wrote, one of the main features
of a classic is that it can hold up across the ages of history, even
after the times have changed. Indeed, I can’t see anything more up-
to-date than the story of a greedy old man who is ready to erase any
chances of happiness for his own progeny, and even to become a
loan shark for his own son. If I had to summarize the plot of The
Miser in few lines, I would write this: Harpagon is an old man
who, due to his own egoism, condemns the members of a younger
generation to unhappiness, while they try in every way to evade
his mistreatment. ...Well, taking a look around me, observing my
Country, its governors and their lackeys, I could say that I recognize
something extremely familiar.

—Jurij Ferrini, Director
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Along with Tartuffe, The Imaginary Invalid and The
Bourgeois Gentleman, The Miser is one of the most
important of Moliére’s comedies—among the most
famous, celebrated and adapted since September 9,
1668, when the play had its premiere in Paris, at the
Théatre de Palais-Royal. This is a bitter comedy that
sometimes winks at tragedy, built on many influences
and literary sources. It's a perfectly oiled mechanism,
both hilarious and accomplished, and animated by
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some of the most traditional themes of the comic theatre: the maniacal weakness of the main character, greed;
the crooked and scheming servants, the obstructed love of a young couple, the love rivalry between two major
characters, father and son; a lot of misunderstandings and a happy ending that resolves all the intrigues. The Miser
is a vast and fertile field for Ferrini’s interpretation. Following the success he achieved with Cyrano de Bergerac, he
confronts the theatre’s fundamentals with the certainty that “...you have to wear the words. A classic is a text that
has become part of the human genome. To stage that kind of masterpiece, messing it up with affectations, means to

subtract from it for younger generations.

CLELEeeeeeceeceeccccecccccccctcecccc



CLCCLQeeeereeeeeceeeeeeeccccccccecec

JURLJ
FERRIN|

SiE

I8

RE - BER, F1970 FEFHERE, EWFAPIKEIZFR,
FHTF 2003 FREBINEARETERE . W TIEFRIRFISMR,
EHENSEMSRARSSE, WNE - UK, AREEE - @2
e, BRCH - BIEX, DER - 5&E, MHER - BE. it
LS EIZHEZRERNEZH(ER, HPEENRYE, FRSE,
BT - B, ST, MBRHFFANER, RETRREIA
5FFE. 2014 £, LESBEMSEANEBRE LRI TEN
— N ERRIEHE ( XBFBE) , REEXAN. 2015 F, &
ERSERERN (FER) .

Jurij Ferrini, born in Ovada (AL) in 1970, graduated from the
School for Actors at the Theatre of Genova, and in 2003 he
was awarded the ETI (ltalian Theatre Institute) Prize for Best
Emerging Actor. During his career, he has worked in theatre and
cinema with many renowned directors, such as Benno Besson,
Alfredo Arias, Mathias Langhoff, Mario Martone and Gabriele
Vacis. As a director, he has worked on many classic plays by
Beckett, Goldoni, Tennessee Williams, Shakespeare, and Mamet;
all his productions have been acclaimed by Italian audiences,
and had long tours throughout Italy. In 2014, he was invited by
the Teatro Stabile of Torino (National Theatre) to lead a young
company in the staging of Edmond Rostand's masterpiece,
Cyrano de Bergerac; the production was a huge success with
audiences and critics. In 2015, with the same company, Ferrini
directs The Miser, by Moliere.
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CREDITS

Director: Jurij Ferrini

Performers: Elena Aimone, Matteo Baiardi, Vittorio Camarota,
Fabrizio Careddu, Sara Drago, Gloria Restuccia,
Jurij Ferrini, Daniele Marmi, Raffaele Musella,
Rebecca Rossetti, Michele Schiano Di Cola,
Angelo Tronca

Set Designer: Nicolas Bovey

Lighting Designer: Lamberto Pirrone

Costume Designer: Alessio Rosati

Sound Designer: Gian Andrea Francescutti

Director’s Assistant: Alberto Oliva

Choreography: Rebecca Rossetti

Stage Manager: Marco Anedda

Stagehand: Adriano Maraffino!

Lighting Technician: Daniele Co!bmbuﬂo

Sound Technician: Riccardo Di Gianni S

Production Manager: Salvatore Caldarella

Costume Seamstress: Michela Pagano

Script Translator: Liv Giada
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Teatro Stabile di Torino— National Theatre is one of the most important
public theatres in Italy. It was re-founded in 1955, but its origins date
back to the early 18th century. Today, it manages four theatre spaces,
with a total capacity of 1500 seats. The main performance venue is
the Teatro Carignano, which was built in 1710 and has 750 seats. The
other performance venues are the Teatro Gobetti, inaugurated in 1842
and having 250 seats, and the Fonderie Limone, a former metalworking
factory that dates back to the early 20th century that has two theatre
spaces, one seating 400 and the other 100. It also houses two
important business units, the theatre workshops (stage sets, costume
shop, carpentry andkjoinery) and the Acting Academy. Carlo Goldoni's
Company performed at the Teatro Carignano in the 18th-century, and it
was here that the greatest of Italian playwrights, Vittorio Alfieri, achieved
his earliest successes. At the end of the 19th century, Sarah Bernhardt
and Eleonora Duse both performed in this theatre, and it was here that
conductor Arturo Toscanini made his debut. During the course of the
20th century, the theatre also welcomed the presence of four Nobel
Laureates in Literature: Luigi Pirandello, Albert Camus, Harold Pinter
and Dario Fo. The TST currently ranks 2nd among the Italian public
theatres in terms of budget, number of employees, production capacity,
and number of spectators. It has a yearly average of 550 performances
in its own theatres and on tour, 300 of which are TST productions,
and 250 being guest performances. It draws over 200,000 spectators
in Torino, Italy and'abread (Paris, Berlin, Munich, New York, Geneva,
Beijing, Lausanne, and Sibiu). Its artistic director is Mario Martone, a
director of theatre, opera and film.
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